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the label’s otherness. From here on things 
were to get a whole lot stranger and more 
compelling.  
With each transmission from the Hyperdub 
camp released in a plain black sleeve 
with little fanfare, they began to sell 
like hotcakes, their sheer difference and 
label sticker a stamp of quality. Further 
cuts from LV, The Bug and Kode9 trickled 
out but the label’s first longplayer really 
caused the whole world to pay attention.  
The 2006 eponymous debut album from 
Burial — an artist who refused to divulge 

his name, identity or any photos of himself 
to the press — became a true cult hit, her-
alded by broadsheet media, music mags 
and, importantly, the public alike. It was 
deserved praise: here was a record that 
depicted a sorrowful, melancholic snap-
shot of London’s underbelly, with emotive, 
dark synth blots, tear-stained, dislocated 
diva vocal snippets and displaced two-step 
bump ‘n’ grind beat chatter, making him 
sound like a Reebok Classics-clad Brian 
Eno, staring into the abyss.  
This was classed as dubstep, but was 
entirely different to anything else around. 
Dissed by the naysayers as an album for 
those who “didn’t like dubstep”, in fact it 
was far more oblique and inscrutable than 
anything played by the genre heavy-
weights. 
Second album ‘Untrue’, of course, took 
things further, and finally Burial was 
revealed to be William Bevan, when he 
revealed his identity on his MySpace page 
— crucially, on his own terms. Here was a 
world-class talent, totally original, with a 
universal appeal that nonetheless never 
gave an inch.

Suddenly the Hyperdub name was 
above ground but without compromise. 
Burial’s albums could speak for themselves 
without operating through the usual PR 
channels and tired record business machi-

nations. Rather than move in to capitalise, 
Kode9 remained in the shadows, began 
to dig deeper, searching for more fresh 
artists to bolster his growing roster.  
“We were just doing what we had been 
doing, without being concerned about 
profile or trying to ram an image down 
peoples’ throats,” he says. “The way I see 
it, the slower you grow, the more sustain-
able the project. What’s the rush? There 
are enough people in the music industry 
scrambling around looking for any angle 
or opportunity. It’s not a game I’ve got 
time for or can be bothered to play.”

Expanding Squad                 
Instead, it was time to shift the focus and 
expand the Hyperdub squad. This time 
Kode9 extended his tentacles overseas to 
Tokyo, to coax DJ/producer Quarta 330 
(Toru Koda) to join the growing label. 
Indeed his twisted, ill take on dubstep 
— all mutated, malevolent Gameboy 
garage grooves, with cheap, dusty antique 
computer game soundtrack melodies — 
was to prove the perfect foil for Kode9. His 
creepy 2007 single ‘Sunset Dub’ — like old 
Nintendo game Castlevania experienced 
through a dubwise skunk psychosis — 
sounded like nothing out there, and as a 
fan of Kode9 already, Koda’s twisted 8-bit 
remix of his mentor’s ‘9 Samurai’ was the 
perfect flipside for that debut.  

“I knew Kode9, as I used to buy his 
releases on [dubstep label] Tempa,” says 
Koda. “I remember being astonishingly 
moved by his ‘Sine Of The Dub’. It’s beat-
less and yet, I found it had an amazingly 
shuffled beat. I felt sure then that this 
label would make it happen. Hyperdub, at 
any rate, is my hero!”  
Koda’s bizarre melding of computer chip 
melodies and garage came about through 
a mixture of happy accident and disparate 
influences. As he began to appreciate its 
potency, he started to explore the differ-
ent possibilities of that insane chimera.  
“I started to make tracks with LSDJ 
software on Gameboy,” he recalls. “I was 
making music to kill time on the train and 
since I was a fan of dubstep and grime 
even then, I made pieces on the Gameboy 
influenced by Alias and Jon E Cash. Going 
through this process, I finally made the 
‘9 Samurai’ remix of Kode9. I should add 
that [8-bit chip music pioneer] Jahtari 
influenced me a lot.” 

Back in the UK, another maverick producer 
came to Kode9’s attention. Ikonika (or 
Sara Abdel-Hamid) from Hounslow, South 
London, was busy in her lab cooking up 
something indefinable, an electro pop, 
technoid mutant strain of melancholic 
funk built to napalm club floors. From 
a hardcore punk background, her love 
of pop melodies and the harsh abrasive 
riffs of bands like her favourites Glassjaw 
found an outlet in her electronic music 
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productions, an approach that inevitably 
incorporated some of those structures and 
chords normally alien to dance music.  
“I’ve always been interested in beats 
whether it’s electronic or acoustic and 
I just thought I’d try something new,” 
admits Ikonika. “I was more into post-
hardcore and metalcore stuff before, and 
it does obviously effect the way I see song 
structures, formulas and melody. My tune 
‘Phonelines VIP’ is a tribute to Glassjaw’s 
‘Siberian Kiss’, I tried to follow the same 
structure and formula they used.” 
Having discovered the diversity of dubstep 
in 2005 through Skream mix CDs and the 
first Burial album, Ikonika embarked on 
her own production journey that led to 
the Hyperdub-signed ‘Please’. A true blast 
from leftfield, the 2008 single nonetheless 
reconfigured our brainpans, sent a seismic 
rumble through clubs and headphones 
alike. Her follow-up, ‘Millie’, demonstrated 
that it was no one-off, and we’re promised 
a debut Hyperdub album before the end 
of the year. 
“You could either expect to hear my slow 
decline from the last year or so,” she dead-
pans “or just a bunch of 140bpm beats 
that don’t sound like any of the 140bpm 
stuff you’ve ever heard in your life.”

Singular Sound                       
Indeed, 2008 was to prove the year that 
Hyperdub would slough off its genre 
shackles for good. Also based in London, 
the duo of Aidan Whalley and James Young 

had hit upon their own uniquely strange, 
disquieting form of crepuscular funk. As 
Darkstar they had already formed their 
own label 2010 and their self-released 
tracks had come to the attention of Kode9, 
who recognised a singular but like-minded 
sound and invited them aboard. 
“We did this vocoder track called ‘Out Of 
Touch’ and Kode9 sent me an email saying 
that he really liked it,” recalls Young. “By 
that time we’d already made ‘Need You’ 
and he signed it.”  
Darkstar’s ‘Need You’ proved to be simul-
taneously eerie, deliriously danceable and 
prescient: unsettling, Italo-horror keys, 
distorted vocoder vox — like a sentient 
computer’s sinister love paean — and 
skipping, bass buoyant two-step garage 
drums made for an intoxicating concoc-
tion. Its vocoderised dark groove seemed 
to prophecy Hyperdub’s new direction, 
an exploration of the music made by the 
lost ’80s electro-boogie renegades (Zapp, 
Kleeer, Slave) and their flotilla of Moogs 
and freaky synths. It was further from 
dubstep than ever and indeed Darkstar 
don’t ally themselves with that genre. 
“We don’t really follow any formula. We 
suit Hyperdub because you’re probably not 
gonna get the same tune again from us. 
Just for our own interest we don’t really 
like staying in the same place,” reckons 
Young. “I think that if we came up through 
another label or scene then no-one would 
say that Darkstar are dubstep.”

Young, originally from Cheshire, and 
Whalley (born in Leeds) were first inspired 
by dubstep as early as 2002, heading to 
FWD, attempting to replicate the tracks 
they heard, and dropping CDs in to garage 
specialist and DJ Youngsta at Black 
Market Records in Soho. But recently 
their music has taken them in a new icy 
electronic direction — they’ve just covered 
Radiohead’s ‘Videotape’ for a Mary Anne 
Hobbs compilation — and it’s one that 
looks likely to inform their forthcoming 
Hyperdub album.  
“I think a lot of people are gonna be 
surprised, it’s moved on a lot. There’s 
more of an advanced outlook and it’s more 
musical,” says Young. 

The signing of Darkstar demonstrated that 
Kode9’s tastes were moving further to-
wards machine funk and outrageous outré 
keys, but redefined through the eyes and 
ears of a new generation raised on jungle, 
two-step and hip-hop. 
“I like the danceability, but mostly the 
technicolour, brain tingling synths,” 
enthuses Kode9. “Electronic music always 
has the danger of being monochrome, 
floaty or dry. Those ’80s synths were very 
direct and laser-like, without sounding like 
the dry presets you get in a lot of urban 
music these days.”

Joining The Dots                     
Accordingly, Hyperdub released the 
purple, squelching lascivious electrofunk 
of Bristolian producer Joker’s ‘Digidesign’ 
and the lowrider soul-glo cyber r&b of 
Danish duo 2000F & J Kamata’s ‘You Don’t 
Know What Love Is’ on a split 12”, making 
explicit their approval of the neo-funk, 
digital boogie sound. All over the world, 
the circuits were becoming linked between 
these kindred electronic forms, and 
though Kode9 denies wanting to make 
Hyperdub a dedicated global mission, he 
admits that there is a continual thread 
that runs through the music produced by 
Hyperdub artists. 
“Although the core of the label has a 
London sound, really the artists are all 
quite individual, and I’m not too bothered 
where they are from, as long as the music 
is strong, different and loosely connected 
to what we have done before. None of the 
signings have been random — there is 
always a connection somehow, even if I 
don’t know what it is initially. I think it’s 

really trying to join the dots between the 
strains of music I’m inspired by. Most of 
them are UK based, but it’s not limited to 
that.”

Indeed, the pipedream hydroponic wonky 
beatscapes of LA-based Sam Baker, better 
known as Samiyam, represented a further 
redefining of the Hyperdub blueprint. Part 
of Flying Lotus’s Brainfeeder crew, Sami-
yam’s decidedly skewed and naturally, 
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industry 
scrambling 
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for any angle 
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It’s not a game 
I’ve got time 
for or can be 
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play.” Kode9
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bass-heavy hip-hop beats fit perfectly on 
the label and the ‘Return’ EP was to prove 
another perfect release. 
“I first got in contact with them through 
my friend Flying Lotus,” says Samiyam. “At 
Red Bull Music Academy in ’06 Lotus was 
playing Kode9 a bunch of my shit and he 
expressed interest, got in touch with me 
and we took it from there.” 
Insisting he’s not influenced by dubstep, 
despite it’s pervasiveness in California, 
Samiyam’s influences come more from rap 
producers such as The Alchemist, J Dilla 
and Premier, though the electronics and 
freaky synths that bleed through his music 
seem to ally him more with the so-called 
wonky sound purveyed by the likes of Fly-
ing Lotus, Rustie and Zomby.  
“In some ways I stand out by coming out 
on Hyperdub. I’ve heard that from a lot of 
people, they’re interested to hear some-
thing a bit different,” says Baker.

Among Hyperdub’s most esoteric and 
secretive producers, perhaps the most 
enigmatic is the aforementioned Zomby. 
Like Burial, he’s camera shy and wary to 
divulge his name. What’s sure about him is 
his restless creativity and prolific nature. 
Knocking out music at an alarming rate 
for a huge variety of labels, spanning old 
skool hardcore to raw dubstep, twisted 
electro to strange slithery neon synth 
weirdness, he’s been one of Hyperdub’s 
most consistent artists, tracks like 2008’s 
‘Mu5h’ and ‘Spliff Dub’ announcing his 
singular vision and a self-titled mini album 
cementing its impact. 
Sharing how he initially came to en-
counter the label, Zomby runs it down in 
characteristically sphinx-like style. 
”I discovered the label through slow 
gravitation, probably through pirate radio 
[Kode9’s pre FWD show on Rinse FM] and 
generally what Kode9 had been moving 
towards musically was interesting from 
‘Tales From The Bass Side’ to ‘Sine Of The 
Dub’. This was a few years ago and after 
further investigation and Burial’s ‘South 
London Boroughs’ the vibe was concrete 
to me, then meeting Kode9 and Burial 
for a debriefing, the rest is just the jigsaw 
falling into place.” 
He’s been in high demand indeed, with 
even renowned fashion house Prada nab-
bing a load of his tunes for a catwalk show 
in Milan, and there’s tons more to come on 
Hyperdub and a host of labels.  
“There’s blueprints and microfilm in the 
safe, I can’t reveal any information about 

the sonic aesthetic unfortunately,” says 
Zomby mysteriously. 

Out Of The Blue                     
If it seems that house music is missing 
from the Hyperdub picture, then latest 
signing Cooly G puts paid to any doubters. 
Of course, she doesn’t do it like everyone 
else — this UK funky DJ/producer sounds 
like nobody on the scene, and her just-
released debut single for Hyperdub is a 
summery bolt out of the blue. 
‘Love Dub’ seems to blend the classic 
atmospherics and shimmering pads of 
classic d&b with the boom clack chatter-
ing, Afro-inflected beats of the UK funky 
rhythm to blissful, smoked-out effect. 
Cooly G, however, doesn’t reckon it’s a 
big deal. Influenced by forward-thinking 
house producers DJ Gregory and Karizma, 
she began DJing at an insanely young age 
and reckons that it’s simply been her focus 
that has made her stand out. 
“I was seven when I started DJing,” she 
reveals. “My dad had a soundsystem and 
so I’d just get on the decks. I started 
producing when I left school at 16 and got 
a job at 17, teaching music technology. 
“In a day if I’m gonna make a beat, I just 
go for it. I spent six months making my 
own sound. That might be part of it why 
it sounds different but obviously I make 
it at the same tempo as a house track. It’s 
probably more emotions and what’s going 
on around that influences me more than 
anything else.”

Cooly G is committed to further releases on 
Hyperdub and feels stoked to be onboard 
their intrepid vessel, promising something 
special in the future. 
“It’s so exciting that they found me ’cos I 
have got something to offer the world," 
claims Cooly. "I’ve properly got something 
dramatic.
"I’ve started to listen to Hyperdub’s bits, 

Ikonika and Burial, and everyone is deep 
in their own way. Even the name of the 
label is dramatic!” she smiles.
Hyperdub’s ascendancy in 2009 continues 
unabated. Uncovering and questing to 
find the most exciting electronic music on 
the planet, unbound by genre and free of 
music business bullshit, this imprint has 
managed to avoid the pitfalls to become 

the best damn label in the world.  
With albums from Ikonika, Darkstar, 
King Midas Sound, Burial and Kode9 & 
Spaceape, a single from Mark Pritchard 
and a special fifth anniversary compilation 
featuring all their artists and some closely 
guarded special guests all forthcoming, 
their reign over electronic music is set to 
be long and unchallenged. 
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