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bass-heavy hip-hop beats fit perfectly on
the label and the ‘Return’ EP was to prove
another perfect release.

“Ifirst gotin contact with them through
my friend Flying Lotus,” says Samiyam. “At
Red Bull Music Academy in ‘06 Lotus was
playing Kode9 a bunch of my shitand he
expressed interest, gotin touch with me
and we took it from there.”

Insisting he’s not influenced by dubstep,
despite it's pervasiveness in California,
Samiyam's influences come more from rap
producers such as The Alchemist, J Dilla
and Premier, though the electronics and
freaky synths that bleed through his music
seem to ally him more with the so-called
wonky sound purveyed by the likes of Fly-
ing Lotus, Rustie and Zomby.

“In some ways I stand out by coming out
on Hyperdub. I've heard that from a lot of
people, they're interested to hear some-
thing a bit different,” says Baker.

Among Hyperdub’s most esoteric and
secretive producers, perhaps the most
enigmaticis the aforementioned Zomby.
Like Burial, he's camera shy and wary to
divulge his name. What's sure about him is
his restless creativity and prolific nature.
Knocking out music at an alarming rate
fora huge variety of labels, spanning old
skool hardcore to raw dubstep, twisted
electro to strange slithery neon synth
weirdness, he’s been one of Hyperdub’s
most consistent artists, tracks like 2008’s
‘Mu5h’ and ‘Spliff Dub’ announcing his
singular vision and a self-titled mini album
cementing its impact.

Sharing how he initially came to en-
counter the label, Zomby runs it down in
characteristically sphinx-like style.

"I discovered the label through slow
gravitation, probably through pirate radio
[Kode9's pre FWD show on Rinse FM] and
generally what Kode9 had been moving
towards musically was interesting from
‘Tales From The Bass Side” to ‘Sine Of The
Dub’. This was a few years ago and after
further investigation and Burial's ‘South
London Boroughs’ the vibe was concrete
to me, then meeting Kode9 and Burial
for a debriefing, the rest is just the jigsaw
falling into place.”

He's been in high demand indeed, with
even renowned fashion house Prada nab-
bing a load of his tunes for a catwalk show
in Milan, and there’s tons more to come on
Hyperdub and a host of labels.

“There’s blueprints and microfilm in the
safe, I can’t reveal any information about
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the sonic aesthetic unfortunately,” says
Zomby mysteriously.

Out Of The Blue

If it seems that house musicis missing
from the Hyperdub picture, then latest
signing Cooly G puts paid to any doubters.
Of course, she doesn't do it like everyone
else — this UK funky DJ/producer sounds
like nobody on the scene, and herjust-
released debut single for Hyperdub is a
summery bolt out of the blue.

‘Love Dub’ seems to blend the classic
atmospherics and shimmering pads of
classic d&b with the boom clack chatter-
ing, Afro-inflected beats of the UK funky
rhythm to blissful, smoked-out effect.
Cooly G, however, doesn’t reckon it's a

big deal. Influenced by forward-thinking
house producers DJ Gregory and Karizma,
she began DJing at an insanely young age
and reckons thatit’s simply been her focus
that has made her stand out.

“Iwas seven when I'started DJing,” she
reveals. “My dad had a soundsystem and
soI'djust get on the decks. I started
producing when I left school at 16 and got
ajob at 17, teaching music technology.
“InadayifI'm gonna make a beat, Ijust
go forit. I spent six months making my
own sound. That might be part of it why

it sounds different but obviously I make

it at the same tempo as a house track. It's
probably more emotions and what’s going
on around that influences me more than
anything else.”

Cooly Gis committed to further releases on
Hyperdub and feels stoked to be onboard
theirintrepid vessel, promising something
specialin the future.

“It’s so exciting that they found me "cos I
have got something to offer the world,"
claims Cooly. "I've properly got something
dramatic.

"T've started to listen to Hyperdub's bits,
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Ikonika and Burial, and everyone is deep
in their own way. Even the name of the
labelis dramatic!” she smiles.

Hyperdub’s ascendancy in 2009 continues
unabated. Uncovering and questing to
find the most exciting electronic music on
the planet, unbound by genre and free of
music business bullshit, this imprint has
managed to avoid the pitfalls to become
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the best damn label in the world.

With albums from Ikonika, Darkstar,

King Midas Sound, Burialand Kode9 &
Spaceape, a single from Mark Pritchard
and a spedial fifth anniversary compilation
featuring all their artists and some closely
guarded special guests all forthcoming,
their reign over electronic music s set to
be long and unchallenged.
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